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YOU OPENED THE DOOR
TO VIOLENCE. YOU HAVE
TO CLOSEIT.

Playwright: Alice Abracen
Director Jessica Abdallah
Stage Manager: Kate Hagemeyer

Cast: Adam Capriolo, Aidan Cottreau, Charlotte Dennis,
Rahul Gandhi, Simon Pelletier, Keren Roberts,
Jennifer Roberts

Set, Projection & Lighting: potatoCakes_Digital

Sound Design: Danna-Rae Evasiuk

Dramaturgy: Nick Carpenter

Production Management & Technical Design: ShopDogs Inc.

Fight Coordination: Jon Verrall

Honorary Producers: Joan and Kevin Abdallah

A VERY SPECIAL THANKYOU TO...

Centaur Theatre, Geordie Theatre, Black Theatre Workshop,
Infinitheatre, The Segal Center, The National Theatre School of
Canada (students and staff instrumental to the development), Cold
Blue, Fast, and the Underlings Theatre Co.

Adrian MacDonald, Paul Van Dyck / Rabbit in a Hat, Vanessa
Rigaux, Soléne Lautridou, Aurora Torok, Tristynn Duheme, Core
Weiser, Steve & Sly & Chris (Segal), Andrea Romaldi, Judy Wense}]
and Lelaina Vogel who have contributed their skills and expertise to
this production.

A formal Thank You to our funders, The Canada Council for the
Arts, and the Conseil des Arts de Montréal. Our reports will be on
time, we swear.
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A teary-eyed Thank You to everyone who donated to our
fundraiser. Your contributions helped make this possible!

A WORD FROM THE PLAYWRIGHT

When I'm grappling with existential questions, I tend to write
my way out. Some years ago, as elections revealed the depth of
ideological polarization in our societi and as new hate groups
began to emerge from the woodwork, I found myself
reconsidering the idea that compassion and diplomacy, virtues
I'd held to be sacred, were the answer to the rising ti(Yes of white
supremacy and far-right extremism.

I grappled with the idea that empathy might be an act of

angerous moral compromise; that fostering dialogue across
division, something I'd always considered to be a long-term goal
of my work in theatre, might be antithetical to social justice. I
felt the news cycle chipping away at my pillars of virtue until
those pedestals began to give way beneath me. In that free-fall I
wrote What Rough Beast — but I was not alone in taking the
plunge.

What Rough Beast owes itself to the generosity, curiosity, and
compassion of the creative teams that took it from the }fage to
the stage. I owe a special thanks to Nick Carpenter, Lelaina
Vogel, and Eda Holmes for their role in this journey. [ am
thrilled and honoured to be working with this extraordinary
group of artists and to see the Beast on the Centaur stage at last!

- Alice Abracen
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